






































































蘭土文学号」を企画し，W.B. イエーツや J.M. シングの翻訳・紹介記事を掲載するなどアイ
ルランド文学へ強い関心を抱いていた。
６）
具体的には，イェーツの The Celtic Twilight から
















　日本近代文学館の芥川龍之介旧蔵書には，A Portrait of the Artist as a Young Man（New 
York: Huebsch, 1916. 12）の初版が収蔵されている。旧蔵書に残されているジョイスの著書
は，『若い芸術家の肖像』一冊のみであり，丸善より購入したというジョイス二冊の内訳に





























































































































　特徴的なのは，＂cold＂ と ＂hot＂ という体感的な単語が繰返される点である。風邪によっ
て体温調整が上手く出来ないスティーブンは，夕暮れのグラウンドの「青白く冷たい空気（the 




に，「青白く冷たい空（the sky was pale and cold）」と対照的な城の光に，「きれいで暖か





He shivered as if he had cold slimy water next his skin. That was mean of Wells to 
shoulder him into the square ditch because he would not swop his little snuffbox for 
Wells＇s seasoned hacking chestnut, the conqueror of forty. How cold and slimy the 
water had been! A fellow had once seen a big rat jump plop into the scum. （⋮⋮）
Mother was sitting at the fire with Dante waiting for Brigid to bring in the tea. She 
had her feet on the fender and her jewelly slippers were so hot and they had such a 







　　Suck was a queer word.（⋮⋮） But the sound was ugly. Once he had washed his 
hands in the lavatory of the Wicklow Hotel and his father pulled the stopper up by 
the chain after and the dirty water went down through the hole in the basin. And 
when it had all gone down slowly the hole in the basin had made a sound like that: 
suck. Only louder.
　　To remember that and the white look of the lavatory made him feel cold and 
then hot. There were two cocks that you turned and water came out: cold and hot. 
He felt cold and then a little hot: and he could see the names printed on the cocks. 
That was a very queer thing.





























　　He found himself glancing from one casual word to another on his right or left 
in stolid wonder that they had been so silently emptied of instantaneous sense until 
every mean shop legend bound his mind like the words of a spell（⋮⋮）. His own 
consciousness of language was ebbing from his brain and trickling into the very 




　　Did anyone ever hear such drivel? Lord Almighty! Who ever heard of ivy 
whining on a wall? Yellow ivy: that was all right. Yellow ivory also. And what about 
ivory ivy? 
　　The word now shone in his brain, clearer and brighter than any ivory sawn 
from the mottled tusks of elephants. Ivory, ivoire, avorio, ebur. （Portrait, 157）









（wall）」はスティーブンが娼婦と関係を持った時の街の ＂maze of narrow and dirty 
streets＂ や，その時脳裏に反響していた「便所の湿った壁で読んだ卑猥な落書き（the echo 









　　On the desk he read the word Fœtus cut several times in the dark stained wood. 
The sudden legend startled his blood: he seemed to feel the absent students of the 
college about him and to shrink from their company. （⋮⋮）But the word and the 
vision capered before his eyes as he walked back across the quadrangle and towards 
the college gate. It shocked him to find in the outer world a trace of what he had 
deemed till then a brutish and individual malady of his own mind. His monstrous 
reveries came thronging into his memory. They too had sprung up before him, 













　　The letters of the name of Dublin lay heavily upon his mind, pushing one 
another surlily hither and thither with slow boorish insistence. His soul was 
fattening and congealing into a gross grease, plunging ever deeper in its dull fear 
into a sombre threatening dusk, while the body that was his stood, listless and 
dishonoured, gazing out of darkened eyes, helpless, perturbed, and human for a 













































































































































ivy＂ から ＂Yellow ivory＂，さらに女性的なイメージを持つ ＂ivory ivy＂ を連想し，＂Ivory, 
















































　「Le diable est mort」
　凝灰岩の窓の外はいつか冷えびえと明けかかつてゐた。（歯車，78）
37芥川龍之介とジェイムズ・ジョイス（鈴木）
　「ベッドの上へ仰向け」になった「僕の耳」に，「誰か」が「Le diable est mort」という
言葉を囁く。給仕達の会話の断片である「オオル・ライト」という言葉と同様に，地下室の





























































































（５）蓮實重彥「接続詞的世界の破綻 ― 芥川龍之介『歯車』を読む ― 」『國文學』1985. 5）
（６） 拙稿「芥川龍之介「弘法大師御利生記」における「放浪者」 ― J. M. シング『聖者の泉』の
































（15）宮坂覺「「歯車」 ― ＜ソドムの夜＞の彷徨」（『國文學』1981. 5）
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Ryunosuke Akutagawa and James Joyce:
From the translation of A Portrait of the Artist as a Young Man to Cogwheels
Akiyo SUZUKI
The period between the second half of the 19th and the beginning of the 20th century 
saw the emergence of the Irish Literary Revival, in relation to the movement for political 
and economical independence from Britain. This attracted international attention, and 
Japan was no exception. Irish literature gathered the interest of the young writers of the 
time, and plays and literary works were widely assimilated.
Ryunosuke Akutagawa, one of the central figures in this context, formed a society 
for the study of Irish literature, planned a special issue of Shinshichō about Ireland, 
translated works by and wrote introductory articles about Yeats and Synge, and left us 
works which were influenced by these authors. He also had contacts with the translator 
of Irish literature, Mineko Matsumura, and held a strong interest in Ireland.
Akutagawa, having obtained two volumes by Joyce from Maruzen in 1919, wrote 
about his impressions upon reading A Portrait of the Artist as a Young Man（1916）in 
the short piece Miscellaneous Notes, and left us a translation draft. It was Ryunosuke 
Akutagawa who, preceding the reception by Sei Itō and Yasunari Kawabata beginning in 
the 1930s, was first to assimilate Joyce＇s works. 
I wish to consider, mainly from the point of view of stylistic evolution, the influence 
exerted by Joyce upon Akutagawa, through an analysis of his translation draft and of his 
works Boy and Cogwheels. I then wish to clarify the significance of such influence in 
literary history. 
